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Biographies 
 
 
Keynotes 
 
Deidre Shauna Lynch, Harvard University  

 Loose Leaves, Floral Slips, and the Romantic Book 
Deidre Lynch is professor of English Literature at Harvard University. She works on eighteenth-
century and Romantic-period British literature and culture, the theory and history of the novel, the 
Gothic, book history and the history of reading, affect theory, and the history of English studies. Her 
books include The Economy of Character: Novels, Market Culture, and the Business of Inner Meaning (1998), 
Janeites: Austen’s Disciples and Devotees (2000), and most recently Loving Literature: A Cultural History 
(2015). 
 
Seamus Perry, University of Oxford  

‘Too soon wearied ever to conclude’: Coleridge’s Literary Desultoriness 
Seamus Perry is professor of English and Chair of the English Faculty at the University of Oxford, 
and co-editor of the journal Essays in Criticism: A Quarterly Journal of Literary Criticism, and General 
Editor of the new series, 21st-Century Oxford Authors. His interests are principally in the field of 
English Romantic poetry and thought, especially Coleridge and Wordsworth, and in post-Romantic 
English poetry, especially Tennyson, Eliot, Auden, Larkin, and their circles. His books include 
Coleridge, Romanticism and the Orient (2013), Coleridge’s Responses: Selected Writings on Literary Criticism, the 
Bible and Nature (2008), and Coleridge and the Uses of Division (1999).  
 
 
Speakers 
 
Alex Walton, University of California, Berkeley 
  Queen Mab, Changing Hands 
Alex Walton is a graduate student at the University of California, Berkeley, working back and forth 
between British Romanticism and the 17th century. His current research centres on iconoclasm and 
the formation of mental images. 
 
Dahlia Porter, University of Glasgow 
 Flowers of Literature: Botanical Illustration, Aesthetic Reanimation, and the Romantic Collection  
Dahlia Porter is a lecturer in English Literature at the University of Glasgow. Her research has 
focused on the organization of knowledge and literary form in the eighteenth and nineteenth 
centuries. Her first book, Science, Form and the Problem of Induction in British Romanticism (forthcoming 
2017) argues that the formal mixtures definitive of Romantic literature arose when authors applied 
the inductive method of experimental science to the work of literary composition. Bridging the 
history of science and book history, the project isolates authors’ fraught responses to Enlightenment 
empiricism as materialized on the printed pages of Romantic books. She is currently completing a 
second monograph, provisionally titled The Poetics of Inventory, which investigates the cultural and 
epistemological power of catalogues and inventories from 1750-1850. 
 
David Duff, Queen Mary University of London 
  Literary Sampling the Poetics of the Specimen  
David Duff is Professor of Romanticism at Queen Mary University of London, and director of the 
London-Paris Romanticism Seminar. He is the author of Romance and Revolution: Shelley and the Politics 
of a Genre (1994) and Romanticism and the Uses of Genre (2009), winner of the ESSE Book Award for 
Literatures in the English Language. His edited books include Modern Genre Theory (2000), Scotland, 
Ireland, and the Romantic Aesthetic (2007, with Catherine Jones), and the forthcoming Oxford Handbook of 
British Romanticism. He is currently editing The Oxford Anthology of Romanticism and writing a literary 
history of the Romantic prospectus. 
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Freya Gowrley, University of Edinburgh  
A Literary Inheritance: Romantic family histories and textual afterlives in the commonplace books of Ellen 
Warter  

Freya Gowrley received her PhD from the University of Edinburgh, where she tutors in the History 
of Art and Architectural History departments. She is currently writing a monograph on domestic 
space, identity, and emotion in the period 1750–1840, and is beginning work on a new research 
project on collage in the long nineteenth century. In 2017, she will be a Visiting Scholar at Yale’s 
Lewis Walpole Library and Yale Centre for British Art, and will hold a Short-Term Research 
Fellowship at the Winterthur Museum.  
 
Gary Kelly, University of Alberta, Canada  
  Scattered Leaves and Sixpenny Modernity: ‘Fairburn’s Editions’ 
Gary Kelly teaches English and Comparative Literature at the University of Alberta, Canada. He is 
the General Editor of the ongoing Oxford History of Popular Print Culture. He has written on women’s 
writing, fiction, and other topics and edited numerous texts in the Romantic period. Currents 
projects include Sixpenny Romanticism and a History of Modern Fun. 
 
Jeremy Elprin, University of Caen 
  Sonnet in Nubibus; or, on the uses and reuses of “the Poet in the Clouds” 
Jeremy Elprin is an early career scholar at the University of Caen, where he teaches English literature 
and translation. He completed his PhD at the University of Paris Diderot in 2015. Prior to moving to 
France, he received a BA from Tufts University and an MSt from the University of Oxford. His 
doctoral thesis probed the textual and theoretical challenges to reading the correspondence of John 
Keats as an autonomous “literary” corpus (that is, one which is not only secondary or supplementary 
to the poetic oeuvre). His recent publications include an article in Etudes Anglaises on the ties between 
Keats’s letters and the posthumous writing of his life, and a chapter on Wordsworth’s poetics of 
ambivalence in Romanticism and the Philosophical Tradition, ed. Constantinesco and Laniel-Musitelli 
(Presses Universitaires de Nancy, 2015). He co-founded the postgraduate seminar “Romantic 
Commons” at the University of Paris Diderot in 2014. 
 
Jacob Lloyd, University of Oxford  
 Constructing Coleridge’s Political Self in Sibylline Leaves  
Jacob Lloyd is a third year DPhil candidate in English at the University of Oxford. His research 
explores how Samuel Taylor Coleridge responded to the poetic models of earlier and contemporary 
poets to develop his political poetics.   
 
Julia Carlson, University of Cincinnati  

 “Save them Alive”: Double Copying, the Dream of the Arab, and the Nightmare of Reception 
Julia Carlson is assistant professor in the department of English and Comparative Literature at the 
University of Cincinnati. Her first book, Romantic Marks and Measures: Wordsworth’s Poetry in Fields of 
Print (2015), approaches Wordsworth’s writing as a material practice — scriptorial, visual, metrical, 
and typographic — occurring within a matrix of inscriptional projects not traditionally considered 
part of the Romantic canon: the charting of terrain and the notating of language by cartographers, 
elocutionists, prosodists, and guidebook writers. She is currently engaged in three research projects: a 
monograph, Reading with the Hands: Impression and Inscription in Romantic-Era Britain; an edited collection 
entitled Romantic Cartographies; and a special issue of Essays in Romanticism on historical poetics. 
 
Laurel Brake, Birkbeck College, University of London 
  ‘Bundles of Notes’ and the ‘Occasional Form’: Pater and Arnold on Coleridge and Joubert 
Laurel Brake is Professor Emerita of Literature and Print Culture at Birkbeck, University of London, 
and habitually works on the nineteenth-century press and print culture, and Walter and Clara Pater. 
She is author of Walter Pater, Print in Transition, and Subjugated Knowledges, and editor of books on the 
press, including Nineteenth-Century Serials Edition, and  Dictionary of Nineteenth-Century Journalism, co-
edited with Marysa Demoor. She co-edited W. T. Stead, Newspaper Revolutionary in 2012, a special issue 
on Stead in 19,  and a book on the News of the World in 2015, in which year several pieces on the press 
also appeared in VPR. She was the co-founder and co-editor of the Pater Newsletter, and recent 
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articles include pieces on Pater and the Guardian essays (ELT) and on early biographies of Pater in 
relation to Eminent Victorians (SWPA). She is now writing Ink Work, on Walter and Clara Pater, and 
editing an edition of Walter Pater’s journalism for the new collected works. 
 
Martina Piperno, University of Warwick  

Ephemerality, Journal Writing, Ars Excerpendi: a Comparative Approach to Coleridge’s Private Writings 
Martina Piperno is an IAS Early Career Fellow at the University of Warwick. Her primary research 
addresses issues of perception and representation of time and temporality — with specific reference 
to the ancient-modern dichotomy — in relation to revolutionary and/or traumatic events. Her PhD 
thesis was dedicated to Italian and European post-revolutionary culture (1816-1848), but she also 
dedicated some attention to case studies related to the impact of WWII. Martina’s research has 
driven her to explore the legacy of Giambattista Vico's ground-breaking thought in post-
revolutionary and post-war readers (including Giacomo Leopardi and Carlo Levi). She is interested in 
any aspect of global nineteenth century culture, philosophy of history, and the reception of the 
ancients. 
 
Ruth Abbott, University of Cambridge 
  Wordsworth’s Notebooks 
Ruth Abbott is University Lecturer in the Long Nineteenth Century at the University of Cambridge. 
Her research chiefly deals with compositional practices, reading practices, scholarly practices, and 
writers' notebooks. Her first book, Wordsworth’s Notebooks, is a study of the complex manuscript 
notebooks in which William Wordsworth worked on his never completed, life-long project of writing 
a philosophic poem in blank verse. She is currently working on her second book, George Eliot and the 
History of Scholarship, on Eliot's commonplace books, as Wallace Fellow at the Harvard University 
Villa I Tatti in Florence, and Andrew W Mellon Foundation Fellow at the Huntington Library, 
California. 
 
Sharon Tai, Durham University  
  The Meditative ‘Hymn’ in Sibylline Leaves 
Sharon Tai is a PhD student in Romantic Literature under the supervision of Professor Michael 
O’Neill at Durham University. Her thesis re-explores the concept of transcendence in the works of 
Samuel Taylor Coleridge. A relevant article titled “‘The fear of snapping the flower’: Poetic Obscurity 
in the Sublime System of S.T.C.” will be published in the summer 2017 issue of the Coleridge 
Bulletin.  
 
Tilottama Rajan, University of Western Ontario 

The “Great Work” of Science: Organizing John Hunter (1728-93) 
Tilottama Rajan is the founder of the North American Society for the Study of Romanticism 
(NASSR), and Distinguished University Professor at the University of Western Ontario. She is the 
author of over a hundred articles in the areas of Romantic literature and philosophy and 
Contemporary Theory. She has published four books: Dark Interpreter: The Discourse of Romanticism 
(1980), The Supplement of Reading: Figures of Understanding in Romantic Theory and Practice (1990), 
Deconstruction and the Remainders of Phenomenology: Sartre, Derrida, Foucault, Baudrillard (2002), and Romantic 
Narrative: Shelley, Hays, Godwin, Wollstonecraft (2010). She has also edited seven books, most recently an 
edition of William Godwin's Mandeville (2015).  She is currently working on encyclopaedic thinking 
and organizations of knowledge from Romanticism and Idealism to Deconstruction, with a particular 
focus on the pressure that the life sciences bring to bear on philosophy and aesthetics. 
 
Tim Fulford, De Monfort University  
  Fragments and Fossils: Wordsworth's Poetic of Assemblage 
Tim Fulford is Professor of English Literature at De Montfort University, Leicester. His research lies 
in the Romantic era, in the contexts of colonialism, exploration, science, landscape, the picturesque, 
religion.  He has published many articles and books on these topics, featuring such writers as William 
Wordsworth, S. T. Coleridge, Robert Bloomfield, Mary Robinson, William Cowper, Jane Austen and 
John Clare. Professor Fulford is currently preparing scholarly editions of the letters of Robert 
Southey and of Humphry Davy.   His next monograph will be a study of the Late Poetry of 
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Wordsworth. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
	


